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The Dolls Burial was originally composed by Peter Tchaikovsky and
arranged by Leigh Howard Stevens. Leigh Howard Stevens is a staple in
modern percussion. He is most notably known for his book The Method
ofMovement, where he introduces the now widely popular, Stevens
Grip. Stevens grip is a four-mallet technique that allows the performer
to have more power behind each stroke, as well as attain a larger
interval spread. This grip is now used widely in the marching
percussion world, as well as in many classical settings. Stevens
originally wanted to be a famous drum set player, but when he got to
Eastman, he realized he had a better chance ata profession on
marimba. John Beck was actually a large influence on Stevens,
encouraging him to be a total percussionist. The Dolls Burial is part of
Peter Tchaikovsky's “Album for The Young®. Stevens transcribed the
works for marimba. This album was based off of Schumann's Album for
the Young, which reflects back on childhood. The Dolls Burial is a slow
piece that requires tremendous stamina from the performer, as itisall
rolled chords. The piece is solemn and is played in the low register of
the marimba. Throughout these transcriptions, Stevens uses his own
form of notation to indicate roll speed, type of rolls, and mallet

selection.

Morris Goldenberg's arrangement of Bach’s Violin Concerto in A
Minor is one of the most famous arrangements for mallet instruments
ever written. Goldenberg (1911-1969) was best known for his books
Modern School for Snare Drum and Modern School for Xylophone. These
are standards in any percussion library. This is a very common recital
piece in the percussion world. Iohaqn Sebastian Bach (1685-1750) was
a composer during the Baroque period. He is generally thought to be
one of the most influential compoSers of all tim(-e. He was an \
accomplished organ player and helped })Opulé}nzg keyboard music
with his work The Well- Tempecriei(rix (IL’(IGV;‘er .This piece is generalll_\ﬂ' n
thought to have been compose othen, Germany between 1/ 4/

roue that it was written in Leipzig in 1729.
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}l“f)l;anVetso many people to thank for where [ am today: | want to thank M
etown music teachers Kryst ] ; ow, L
and Phil Rich. Without all ofy}(l)l:?lvsr)]Slgi!ft)SI]]}]tl]' N&d\llerl\frzr: am today: At
SNHU, I want to thank Sophia Santerre, Phil &L .(t)-s;f Rick Cook pDave Bresn
and especially Lyndsay Boysen. I have learneda;ol“r‘uch from all of you an
can’t wait to take that with me into the field. Tl;ank you to Ed Sterling for
teaching me so much about percussion. I have an even deeper love and
understanding of this craft and it's all thanks to you. A very big thank you 80€S
to Matt Lagarde. I owe a lot of who I am as an educator to Yo You have given
me so many opportunities to teach and grow as a person and [ am SO thankful
that you are a mentor and a friend to me. Without yow [ have no idea where I
would be right now. I learned a lot about myselfas a teacher through trial and
error. Thank you to Dylan, Ethan and Joe for being my first students ever and for
sticking it out with me for four years. I'm sure you hated me at times, but your
feedback, willingness to keep going, and hard work made me a better teacher.
will always be grateful for the experience of working with you three! To my
Spartans family, thank you all for being such a big part of my life. To the staff,
you have made me such a better player and person. 1 owe a lot my performance
ability to the corps and will never take that for granted. To the 2019 Spit, |
couldn't be more grateful to know you a1l and to have spent the best summer of
my life with you. Thank you so much for everything. -Hailey Francoeur

Thank you to my father Tim, for bringing music into my life and supporting me
in making it my career. Thank you to my sister Saige, who has never failed to
make me laugh, and will be the only person who | feel truly understands me.
Thank you to my mother Renee and my sister Lily, who taught me to be strong in
life, through thick and thin. Thank you to my mother Shellie and my brother Jory,
who have shown me what family really means. Thank you to my grandmother
Meme, who raised me but couldn’t be here to see me. [ know you would have
been proud. Thank you to Julia, my love, for being my rock who I have had the
pleasure to end every day with. I truly don’t know where [ would be without
you. Thank you to Claude, who taught me everything I know about the trombone
and taught me so much about music. You have shaped much of how | think.
Thank you to Dave, who brought purpose into my trombone career. | hope to
inspire minds like you have mine. Thank you paul, who brought me many laughs
during a tough time in my life. Thank you Sophia, who always held me toa high
standard and helped me realize all I could achieve. Thank you to Ryan, who
made me not scared to have a trombone lesson every week. | will appreciate this
~ gesture more than you could ever know. Thank you Jim and Hailey, who have
- made this voyage through SNHU a journey worth taking. Nobody other than us
ill truly realize what we have gone through. Thank you to Trevor, | will love
forever. -Cole Gallagher
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Cole Gallagher is 2 senior education m ajor at Southern
New Hampshire University and a lifelong New Ham pshire
resident. Born and raised in ampshire, Cole
has spent a majority of his life lis
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hopes will help Sp:: gec'm?mng a music teacher, which he
Cole is not playing \P\le his joy for music of a!l kiQdS. When
s Thich ‘Y\Ciud(:st) relaxing at.ho.me with his many
frogs, lizards, and snak ut are ngt limited to dogs, cats,
es. He enjoys spending time with

friends and famil
e, y, and participating in his other lifelong joy
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Hailey Francoeur is a seni i i

Icjor-npletling her degree atns‘g\rxgk?:rsr:cNe:\;vl?:rg;;?narlg .

O;;;:;rzs;?. H?lley served as president of the SNHU NAfME
percussjoif:)jrslt or t};e 20-18-2019 school year. Hailey is a
P2 i élper ormlng this past summer with the 2019
i Corr)ps Ouz;ssfcl\ﬂlamplons, The Spartans Drum and
FiL as}}ua, NH. Hailey also participated i

fME Collegiate Advocacy Summit in e

Washington, DC.

Hailey graduated from Westbrook Hi
g:;tlli)rook, Mai'ne in 2016. Sincel:hlllr%hHSaci:l: Oll]m
ng marching percussion, concert pe Y has been
combo at somersworth High School, Shz l‘lCussnon, and jazz
per'cussmn at Marshwood High School inaS so teaches winter
Mame. During her time at Marshwood, th outh Berwick,
title of Class AA Champions. Curl'ently' i :“gro.up R thad the
teaching at Winnacunnet High School ‘u nde?;}is student
e supervision

of Ken Martin.
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Sonata for Timpani, compose by John Beek 523 ‘,,..riw: ement:
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Hector Berlioz was one of the mostinfluential and at the time
controversial, composers of the 19th century. His most famous piece
was Symphonie Fantastigue, though he had written many pieces in his
lifetime. Included in these was the Grand Funeral and Triumphal
Symphony from which this piece was taken from. This symphony was
commissioned by the French govemment o celcbrate the 10th

anaiversary o the 1830 Revolution. He originally did not care much for
the regime who was celebrating, but welcomed the opportunity due to
the large compensation he recelved. |
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saddgst of.all keys. This piece makes me think about all of the
relationships we have in life, and how they all must come to an end.

The piece starts very somber, slugging slowly through some sad reality,

one that is difficult but continues to move. An emphasis is put on each
beat and carries the music through like taking long, heavy steps. The
second part adds some contrast to this idea, being more joyful, faster,
more connected, and bouncy. Perhaps this reflects on the good
memories made, and the nostalgia we feel when we look back on a fond
time. The end of the song is the same as the first part, bringing back the
harsh reality of loss. This is something everybody experiences, and I
think this is why I find this piece so personal and touching.

Teddy Trombone - Henry Fillmore

Henry Fillmore was born in Cincinnati, Ohio in 1881. In his youth he
had mastered the piano, flute, violin, guitar and finally the slide
trombone. However, he had lfept':'h.is trombone playing a secret due to
his religious father deemingita Smful and uncouth instrumen.t“.
Despite this, Fillmore had practiced in secret with t.he help of his
nd would go on to Fravel to America as a circus bandmasFer.

iether 2 successful life as a composer, creating over 250 pieces.

i oces written was a series called The Trombone Family.
Among these P'e° ily influenced b i le and emphasize

iaces heavily ! y ragtime style a }. ‘

These were pleces ue ability to make long smearing sounds. Pieces in
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beat was a signal to the company of what o done
in America from the Revolutionary War to the laté
fife and drum corps are rare. Any found are usually assO
reenactments of a battle but can also be used by fir€ cep
ceremonies and parades.
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Waltz King is one of the many works from Mus
is a rubato ballad with many rich and beautiful
requires the performer to utilize dampening tech :
become fairly uncommon in modern day vibraphone playing. The right
hand plays the melody, while the left hand holds a steady bass pattern
in 3 time. Bill Molenhof is a professional vibraphone artist hailing
from St. Louis, Missouri. At 21 years old, he was asked by Gary Burton
to teach at the Berklee College of Music in Boston, MA. During this time,
he created his first collection of solo pieces, Music of the Day. Molenhof
has taught countless clinics across the world, as well as written
numerous works for marimba and vibraphone. John Beck has most
notably been a professor of percussion at the Eastman School of Music
since 1959. Beck began playing drums at a young age, rotating through
multiple teachers before finally finding the right fit. When he graduated
high school, Beck joined the President's Own Marine Band. He has also
been the principal percussionist of countless ensembles.

Movg.mentl of Three Episodes for Timpani uses a piano with a depressed
sustain pe<.ial.'This allows the performer to exploit the tone colors from the
sympathgtlc ring of the piano strings and the bowls of the drums. There is
alsrof a unique use of cluster chords. This piece requires stamina from the
ﬁt; egr[l{l;; :; cl::;lg control over their fast strokes and quick moving
ke, I;ll(;vetl:ent has a ratherjazzy sound to it.. It focuses on
il Nastd y the main melody on one drum, while the left hand

- There is a small solo section in the middle of the

movement wh
S, mez;g‘:dprl:ﬂ’“ 80108 with the right hand as the left hand





